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Dear ilr. Weislerj: 

Thanks f or yo-ur letter regarding ray note ahont Life ^ s recently- 
released pictures that were taken at the time and place of the assassin- 
ation, As you request, I shall elaborate what I said in that note. 



Life . 24 Hov, 1967, contains an article, "Why Kennedy Went to Texas", 
by Governor John Connally, Accompanying that article are various photo- 
“graphs that weretaken at the scene of the assassination shortly before 
and shortly after the President was killed. Enclosed are Xerox copies 
of some of those photographs and Xerox copies of other photos that do i^red 
not appear in the Life article. I have numbered each of the Xerox copiesy^ 

§0 that you might refer to them more easily. 



Pages 88 and 89 (#1) is a frame from a coloremovie by Robert Hughes. 
Life directs the reader’s attention to the sixth floor window of the 
Texas School Book Depository (TSBD), but much more important is the view 
of the entrance of the TSBD, On the left side of the entrance is the man 
who also evident in the photograph by AP photographer, James W. Altgens, 

A portion of Altgens’ picture with a blow-up of the man in the doorway 
is' shown in Life . 2 Oct. 1964 (#2) and elsewhere. In spite of the 
statements of Billy Holan Lovelady, who falsely testified that he is the 
man pictured in the doorway of the Altgens picturq, no reasonable person 
can doubt that the man in the doorway is Lee Harvey Ozwald. You know : the 
reasons why. But the Hughes picture, as it is presented in Life . is of 
little interest or importance in regard to the identification of Ozwald 
as the man in the doorway. 'HftJ' is C£>c<i/^ is sr/tc it stints 

tUAT thk 1^01^6— sLeei^eb stut^r is viJ 3 {;r 7 S/^e^i> F/s<p/^t. 



Of much greater importance is the blue-shirted, brown -haired 
female (?) figure w'ho is framed by the doorway of the TSBD in Hughes’ 
picture, for she obstructs a viev/ of the doorway that -might reveal the 
actual location of Lovelady whose shirt would be recognizable even from 
the distance at which Hughes took his picture, ( PBI Pile #DL 100-10461, 
report by agents Gemberling and HortoUj dated 2/f29/64, states that 
\ Love lady "appeared at the Dallas PBI off ice... to be phojrographed" and 
' ithsit "at the time of the assassination and shortly before, he was standing 
in the doorway of the Texas School Book Depository .. .He stated that he 
Vwas wearing a red and v^hite verticle striped shirt..." The FBI took 
(three photographs of Lovelady v/earing that shirt; in no V7ay does that 
Ishirt resemble the shirt of the man on the doorway of Altgens’ picture. 
Moreover, it is reported that , a short time after the assassinat ion, 
Lovelady told Her aid -Tribune reporter Jones Harris that he v/as wearing 
thaty shirt at the time of the assassination. In 1967, however, as you 
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note in Photographic Whitewash , p.294, LoTelady’s wife claimed that 
her hnshand was wearing " a red-and-hlaclc check v/ith a v;hite fleck. The 
cheeks ... are about two inches." In either ease, lorelady’s shirt is 
nothing like the shirt of the man in the doorway of Hughes’ and Altgens’ 
pictures. A photograph of lorelady in the doorw^ay is law only a hit less 
important than the Hughes and Altgens photographs of Ozv/ald in the 
doorway, for it would settle the doubts of IIMrifi] 

any individual, however irratinal,- who might remain unconvinced that SMX 
Ozwald is the man depicted in the Altgens and Hughes photos.) 



Evidently the girl in the blue shi±t is standing on the concrete 
structure that encloses the reflecting pool on the southwest corner of 
Houston and Elm Streets. Moreover, she is so much higher than others 
around her that she must be standing on the very northernmost portion of 
the concrete wall, for that is the only part of the structure that id- 
high enough to account for her elevation. That part of the v/all appears 
to be about five feet high, whereas the rest of it is no more than” a 
foot or two high(5ee pic-to-re in Aj 

I believe that the blue-shirted figure who is framed by the doorway 
does not appear in Hughes’ actual film, but was added to this frame (the 
only one ever published) for the sole purpose of obscuring an otherwise 
clear view, of the TSBD doorv/ay. The blue-shirted figure is much more 
clearlyrdppicted than other individuals in her area, and the color of her . 
brown hair is very distinct ( It is the only broivn that Hughes’ film 
recorded, although there V/ere negroes standing all around) . 

The early frames of the Zapruder film (#4; from Commission exhibits ; 

I have viewed color photos published over the years in Life ) shov; the 
northern end of the concrete structure very clearly. Howard L. Brennan^, 
wearing a hard construction helmet, is pictured sitting on the his-h part 
of the structure. The blue-shirted figure should be standing near him, 
but neither she nor anyone else is shown on the wall with Brennan. 

It is possible in various ways definitely to ascertain whether such 
a person was in fact standing on the wall of the concrete structure when 
the president’s ear turned the corner at Houston and Elm: 

1) View other frames of the Hughes film that show the President’s 
car travelling north on Houston and turning the corner at Elm. 

2) View uncut frames of the movie by Elsie Borman. Borman took 
movies from the fourth floor of the TSBB (See #l) and photo- 
graphed the motorcade as it approached her and as it turned 
the corner. On page 88 (#5) Life prints three frames of 
Borman’s movie, which, uncut, probably show the concrete 
structure and (perhaps) the blue-shirted figure. FBI movies 
of a reenactment of the assassination (#3 and #3A) show the 
entire concrete structum as photographed from the sixth floor 
window on the east side of the TSBB. Borman was located lower 
and to the west of the position from which the FBI photographed, 

(see #l) , and it is extremely likely that she9 too, 
photographed the entire structure. 

Moreover, page 3 of Life (#1A, in Life ’ s editorial) shows 
a minute ,gxxk±m: but very clear,; portion of a frame of 
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Dorman* s moTies that surely shows Brennan, the hi^h -part of the 
concrete structtire, and prohahly a good deal of the rest of the 
stmctiire at the very moment when the President’s car was tnrning 
the corner, when Hnghes photographed the area that includes the 
hlue-shirted figure. Jim and Tina Towner, who are shovm in the 
fragment on page 3 of Life , are on the southv/est corner of Elm 
and Houston, facing north and phot ographiiig the President as 
he passed in front of the TSBD'. They are across the street from 
the TSBD, and are standing wery close to Brennan and the concrete 
structure . 

3) Tiew all of Patsy Paschall’s movie of the presidential mot or - 

, cade. She photographed the motorcade from a window at Houston 
and Main (#6) , If she photographed the mororcade asjjproceeded 
north on Houston, her picture, too, will show the concrete 
structure that encloses the reflecting pool. 

4) Ghecl; the Archives for other pictures of the concrete structure 
that i7ere taken as the motorcade turned the corner from Houston 
to Elm. 

5) Search for pictures of the concrete structure that are not in 
the Archives. 

5^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 5)c Jic :4; 5|; ^ ^ 

Here is another discrepancy in the pictures that life prints. 

Tina Towner was standing across the street from the TSBD doorv/ay when 
she took mmc color movies of the President as has ear drove between her 
and the doorway. Her movie evidently includes numerous frames that depict 
all of the TSBD doorway as it passed from left to right across her films. 

The f^ime of Towner’s movie that Life publishes on page 91 (#7) shows 
only a portion of the doorv-ray; the right side of the doorway has 
been cut from the picture. ETen the sprocket holes of the insignificant 
left side are shown. 

Moreover, althougli/v/e know from other photographs and from the testimony 
of witnesses that several people were standing in the doorway when ToxTOer ^ 
took her pictures, none of those people are evident in the photo that 

published. We know that a man resembling Oswald ( and wearing a 
shirt that is identical in every respect to the shirt that Oswald was 
wearing) was standing on the west sid.e of the doorway when the motorcade 
passed. Where is he in Towner’s picture? Where are the others who are 
clearly depicted in the Altgens photograph? 

Towner must have photographed that man and the others; she could not 
have failed to photograph them. If her pictures do not show the man’s 
facial features, they must clearly show the color of his shirt, a vital 
piece of information. (The shirt appears reddish in Houghes’ film, but 
the whole of that picture by Houghes has a reddish tint, and it was taken 
at a great distance.} 

I suspect _th^at a clear picture of Ozwald and Love lady together was 
erased from the'^pTcture that Life presents on page 91. You can test that 
suspicion by seeing all the frames of Tina Towner’s film, or by finding 
another photo of the TSBD doorway. 
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On pa^es 92 and 93 of Life a dart figure eronches behind a wall 
that is shown 'in pictures hy Hugh Betzner and Phil Willis. If that 
man joined the figures who are standing on the grassy Icnoil, his 
movements ought to he evident in the movies hy Hix and Mnehmore . I have 
not seen any frames of those pictures except those that are printed 
^ong the Commission's ekhihits. Prame 42 of Mnehmore 's film (C.E.. 885; 

#8) shows three men standing casually on the steps of the knoll. ■ Ihe 
picture was snapped a few seconds after the pictures of Betzner and Willis. 
iMSIl Do other frames of the Hix and Mnehmore films depict the dark 
man’s frantic dash do’/m the stairs (with his hands in his pockets)? 

Are there other pictures of the knoll that record the man's movements? 

I am sure that pictures exist (existed?) which could definitely inform 
us whether a man dashed down those steps ?/hile the shots were being 
fired,, hut I wonder whether I shall ever see them. 



Bife may he right in assert iiig that there is no evidence to indicate 
that the dark man v/as anything more than an onlooker — except that Zapruder 
and all the others who were standing in the area of the knoll thought 
that the shots came from the direction v;here that "dark shape" was 

P.s, See Motcs cTfJ e^vtbEAic e that Tvee 

"Mrtic ^rtAPe'" HAve thv orsi 

THC S'i-oiPe. Fiouee tPG SLOPE 



crouching. 

^ 5{c sic >|c 5^ ife ^ 



Here is more , 
to call to your attention. 



unrelated to Life . hut important enough) 
It concerns the paper hag 



in which Ozwald is supposed to have carried the rifle 
into the TSBD. The Commission claims that the hag v/as 

found on the sixth floor of the TSBL right next to the 

?;indow from which the Commission claims all the shots were fired. 



MAT 



Hone of the pictures of the area around the window show the hag 
in the place where the Commission said it vms found, nor indeed anywhere 
on the scene. Commission Exhibit Ho. 1302, entitled" Approximate location 
of wrapping-paper hag, etc.", shows the corner in which the hag is 
supposed to have been found. The position of the hag is "evident" not 
though a picture of the hag in the place where it was found, hut hy 
a dotted rectangular shape with an arrow on iti indicating "approximate 
location of wrapping-paper hag" . 

MR.3)To Rec^j^SaLC 

I find th^ absence of a picture of the hag in that placeAwith the 
sworn teatimord; of Dallas Police Captain J.W.Fritz who was the first man 
on the scene at the sixth floor window after the assassination. Here is 
what Capt. Fritz said happened after he and his men discovered empty 
cartridges under the ivindow of the sixth floor: 



"I told them not to move the cartridges, not to move anything 
until we could get the crime lab to talce pictures of them just 
as they were lying there and I left an officer assigned there 
to see that that v^as done, and the crime lab came almost 
immediately, and took pictures, and dusted the shelves for 
prints." 

Dulles questions Fritz later in his testimony: 
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Dulles: When was the paper hag eorering that apparently he brought 

the rifle in, was that disooTered in the sixth floor 
about the same time? 

Fritz: lo, sir; that was reeoTered a little later. I wasn’t do^m 

there when that was found... 

The bag was ’’found" by Lietenant J.C.Daj^who undoubtedly is responsible 
for a good deal of haniy-panhy, besides the paper-bag business. 

^ ^ 5^ ^ ^ ^ ^ 4: ;fc Jlc ^ 



Tkat’s it. I would like to write more, but it is terribly late 
and I must stop. Please let me knov^' if I can do anything to help you. 



Sincerely yours-^ 
Richard Bernabei 
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-.''v <jOraraission and the FBI and ' 

^ appeared in Life. ; '. • ■ 

f i The pictures in this issue were found in 

many ^'v^ys. Patsy Swank, another Dallas 
' : cor^^^J|»Jt,,was contacted by a Mr. Jim 
Towmer, whd said that he and his daughter 
' ? Tina had been taking pictures just moments 
before the President was shot. We did not 
f publish them at the time. This summer , we 
a learned that a lady named Elsie Dorman, 

^ who worked in the Book Depository, had 

taken a movie from the fourth floor of the _ 
building— she ^d kcjpt it in a closet and riev- / 

. ■. ■ •• ■ • -1 ^ ' ‘ '...rA ■«&TA**A Cl-l'l-ll^V.A 



; er showedit tri "anyone. When we were stud^ 

;ing her jpictures (p. 88) in New York, we noticed a man and a ^rl 
with cameras. We sent it to Patsy, ^ she identified the two as Jim 
" and Tina (rtbore). / 



[ -. !'|F^ ^ i 



JIM AND UNA (to CL 



■ .i'l’ ' 









■ : -r^iS IS A FRAHt V^4-Hfs’ Kc\A<?' 



? -iH - I 

^LSit hcK> j 

Piic n Phi/\, 6 - i 
F^cH \l 






^V’'- 



-m- 









Cs.'f'- ft;r- 

:4P‘ 









’£‘-^ 









‘ V * f-.* 



•» ‘ , ^1 “ • “ , jy ’5s 

' .^K* - .» 



'^vve. JiM Adh tj^A 
X- AX€ SArrv^i^ SrA^tili^^' liRecTty /i^i;fAcAr 
FLEcrif^F- Pcci.. 2>0f?MAA'j FOVIB HA)S i SfknA 
^ Wf0f'FiyF"y^ RFFLECTirjy PqGuTT ' 









f, ' 



iv? 



^CT' :j ^ ^ 

i i :S: ? 

3 ^ ^ C 3 ' , -\ ^ 

X > 






. f>; ; b' 'i 

"■ ^ 

■ • o . ni ^ 

o / ^ I 

,1.- _ _' -s tr 



IS 



' • -X* o ;s^- \ 

' 5 *^\ c>- 

*r, ' 

^ I 

n:, ^ ; 



7 i. 



■ -i^ 

^'^ Z, 

is o 

$ ^ 

5 ^ 

-V 

1 



init'iii'^ 

£^ 5f 'i i: '^' S; ^ i::; 



s 






i ^ 

5 ^ 5 § ^ ^ 

^ y ^ 3 . 

^ ^ ? 1 ^ 



'\ > 






r 



^ --4 (^. 

^ o ~^ 

t. 



I 

~i 






o. 



.?0 

n\ 



5 :- 

7 ^ 

H 

Q 

T; 



2 r;^' 

>’4 

•:b';" 

.'•.rv, ■' 

v:V! :;- 



e' , 



Ui ~ 



r* 



l-« 

"1 ^ 



i ^ 



^ -I 



7WS ISAa! F^f PFoTo sFdc^//^6- VJ_Fl-0 or SiHULFTFt 
p^esfhpFTiAc ffqh ^ik 

^!)CTH Fi-CO^ 6P 

a/oth thAtAl^l Ff rm MFFLtcr/A^ ■ b\//Fe^t 












PocL^ is /irCSa e:i^/^€y^ r oth^ 

fSi PfCTvRPS. expi&frS'^S'CM-rAcHBb) 









a 3 wS&eS 5 S£ 






HSSSfiSSS.' 


















1 -"Uj“ 









^ 5 S'*®S 5 



. P"- -, ,i^---—-w i-W-. e»:v -■••■. ‘-VKJ. ■ ■ f\‘ ■• J. r ^i-V- s ■,-. V.;-.\\ Y,'..<ij- js^V« ss,g^ . Jb.- t" . s-f-i 

- ^ V4 ,':s.c^C^•^^^^ v\'’; V;^^^;■' -'Vwji '''.'’i'V “ ‘.'‘7 'i'". ‘ .-'.'’^ ’r ''‘Hv’^'*-^' V ■“■ "I 


















'!W< 

iVf.’ 
















UFS- ^ 1/, 



rr-'<=^7 



f* t-/ ^1 J 

I 

I 



Unique view of 
the Depository— 
and from a 

■ J - ; , 

window in it 









Elsie Dorman 
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Robert Hughes 
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Phil Willis, 'H’hose pictures appear 
on the preceding page, was one 
of nine amateur photographers 
'whose pictures of the 40 seconds 
before President Kennedy's as- 
sassination and its immediate af- 
termath are published here for 
the fii^t time. The FBI has seen 
almost all of them and found 
nothing that would funiish clues 
to the assassination itself. 

Mere chance ruled w*hat was 
<photographed~and what wasn't. 
Mrs. Elsie Dorman worked as a 
mail Supervisor in the Book De- 
pository. Her form can be seen 
on tlie opposite page in a window 
— two floors from the top and six 
window's from the right — from 
w'hich she took the movie se- 
quence at left. The window where 
it was established that Lee Har- 
vey Oswald waited is at far right 
on the top floor. Boxes behind 
which he presumably was hiding 
are visible. The picture at right 
was taken by Robert Hughes, a 
.Customs a^nt. In it the Kenne- 
dy car has turned into Elm Street, 
its front hidden by spectatma. 









r- 






bm ■ : ■’ 

m ' 'i 



Frwn her tvindow (position 2 in 
draii;£ng), Elsie Dorman took the 
pi^ures at left of the qpproacftfng 
motorcade. Exactly 2.4 seconds lat^ 
er, Robert Hughes, at, position 3, 
made the picture at right. Aft^ 
studying it, Itek Corporation, a 
\ photo-optical Aectronics firm, con- 
duded the object in the uindow 
at top right was not a ^person. 
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Panic after the shots— 
but some cameras keep going 
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After tlie shots ■n-ere fired, sever- 
al bystanders kept on taking pic- 
tures. In their photograplis, some 
' spectators ran for cover while oth- • 

ers ducked to earth and shielded 
children with their bodies. Police 
with weapons drawn rushed to- 
ward the crest of the grassy knoll. 

Some witnesses believed shots ■ 

had come firom there, a belief the 
V^rren Cominj ssion discounted. > 

. QStey PasciialC^ court clerk, 
w^ taking pictuf^ from a win- 
dow of the courthouse atHouston 

• and Main. She had stopped pho- 
■' tographing the procession after it 

, passed her vantage point. Ilear- 
- . . ing the shots, she started up again 
in time to photograph the Presi- 
dent’s limousine as it went under 
, . the railroad overpass {top picture 
y.' . ot l^t) and started to emerge 
^ from the shadows. Mark Bell, a 
; postman standing in the plaza, 
i ' photographed a policeman rv n- 
ning toward the overpass {center 
l^l). Jim Towner, who had taken 
^ a picture before the shooting 

• (p. 90), took the one at bottom 

left of press cars following the 
President’s car. Two men stood ^ 

^^»^tunned ..as a knediiig policrman. ^ 
“wavinJ his giin toferd the siopei ■" 
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Tina Towner- 
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^Mft''' ^ President's car turned past j 
jE7m Street, Jim Towner 
(positwn 5) snapped the picture ■ 
Jlshown on the opposite page. A Jew 
: /eetatwy (/w5t(£on.4), AisrfmigAf^^ 
took the movie setpzence above 
</ lAc motoiraife. jFfer last expo~ 
^dre (bottom frame) was made just 
12 seconds before the fatal shot. . 
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